/A\ LO G O by Giuliano Serafini

In modern greek dAoyo (alogo) means “horse”. Certainly, for those who speak Greek - as happens with any other language -
the word has lost in practice its etymological reference, its “seed”.

It is something that escapes less easily non-Greek speakers, if one considers the all too obvious term which connects priva-
tive “a” with “logos”, which, either by itself or used as a suffix of compound words in all languages using Latin characters, has
become synonymous with “word” and “reason” or, metaphorically, “thought” and “knowledge”.

In short, “logos” is relevant to that category of spirit which, at a historical-philosophical level and in opposition to the
contradictory concept of uUBog (myth), is the prerogative of every humanistic and theoretical discipline, eventually referring
to whether it is an exclusive faculty of the intellect.

Greek is a founding language, as we well know. All great linguistic archetypes are prearranged by the nature and function
of the referent: whether it is a thing, a person, a physiognomy, a character, a situation, a prerogative, a custom, a history,
amyth. In both creation and semantic fate of the Greek language, there is nothing abstract: everything is rather symbolic
and relatable, even, paradoxically, abstract concepts.

Consciously or not - although we know how little this psychological and sentimental disposition counts in art - Chiotopoulos
Dimitris gave shape and visual expression to “logos,” that is to the word that eventually has come to define the quintessential
characteristic of its reference: in our case, precisely, the horse.

In the sense that from the etymology of the word the artist has pulled out and “transliterated” the etymology of the icon,
accomplishing a real transfer from a verbal communicative context to a plastic one.

Yet, this passage could not be completed through a descriptive, naturalistic expression or by means of a finished and easily
recognizable form. Chiotopoulos would rather go back to the original meaning of the subject, its primary identity, as it is
evoked and attested by the relative word itself. Therefore, it is actually not about trying to find a real image, but instead, a
morpheme, a subliminal intuition. What he needs is to stage the aura, the energy and the electric shock ready to dissolve,
to seize the vision in its source, since from this flash emanates the “spiritual” essence of the horse, its soul.

A creature devoid of logic, it has been written; elusive, unpredictable, bizarre, neurotic and difficult to tame. Yet, the animal
most closely related to humans, their irreplaceable companion to peace and war endeavors alike, throughout their time-long
historical evolution; to the point that when gods and heroes are absent from the mythical scene, it is the horse alone to make
its appearance. This is the collective imagination’s decision expanding in an enormous repertory. This ranges from the divine
horses of Achilles to those of Phaethon and Bellerophon; from the horses of auroral Eos and solar Apollo to Pegasus and to
the most mythical of mortal horses, Bucephalus, which Alexander honored with a funeral worthy of a great warrior.

And more, from within history, Incitatus, Caligula's horse-senator or the nonexistent horse of Richard Ill, which became the
issue of a fatal bet.

There are many, since Chiotopoulos ends up following the trail of sublimation: the subject, already elaborated by ancient pre-
dilection, is manifested in its paradigmatic, emblematic and heraldic nature: two luminous, face to face silhouettes, rampant
and intertwined as on erotic impetus, potentially repeated for ever. An image that ends up becoming a vexillum, an instant
symbol, beyond which we cannot reach - a truth the artist knows very well.
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/A\/\O ro tou Giuliano Serafini

Ma 6ooug n eAANVIKN givat n UnTpikh Toug YAwood, n AEEN GAoyo £xel 0TNV NPAYHATIKOTNTA XAOEL TNV ETUPOAOYIKN TNG
avagpopd, ™ «pia» tng. Auth, gival Nio eUkoAa avtiANATA GToUG PN PUAOIKOUG ORIANTEG Twv eAANVIKWY, e€attiag tng
npo@avoug oUVEEDNG TOU OTEPNTIKOU «a» WE TOV «AdYO», Evav 0po nou, €ite autdvoua eite wg 6eUtepo oUVBETIKO, O€ MOAAEG
YAWGOEG Mou xpnaolponololv 1o AaTiviko aA@apnto onpaivel kat «<A€EN» N «AoyIKA» A, AKOHA, «OKEYN» R «yVWON».

H évvola «AGyoG» avnkel, ENopévwg, o€ ekelvo To vonTikd Nedio, mou and LoToplkn Kal PLAocoPIKh anoywn, kat o€ avtiBeon
HE TNV €vvold Tou «hUBoux, unnp&e n Bdon kdBe avBpwnoTIKNG Kal BewpnTKAG eNoTAPNG. And €6w NpokUNTEL Kal T0
€PWINMA KaTd Ndoov 0 «AGYoG» anoteAel anokAeloTIKA 181dTNTa TNG vONONG.

Ta eAAnvikd, onwg yvwpidoupe, glvat pla apxéyovn yAwaooa,. OAa ta yeydAa YAwooika apxetuna €xouv npokaBoplotel
ano tn euon Kat TN Astoupyla Tou Unokelévou, elte auto eival npdypa, npdowno, puacloyvwiia, Xapaktnpag, katdotaon,
1816tnta, €6io, 1otopia, pUBog. Téoo otn dnploupyia 6oo kal oTn onpeloAoyIkn eEEAIEN TNG EAANVIKAG YAWooag

bev éxel undpéel Tinota o apnpnpévo: avuBETwg, Ta Ndvia - akOPN Kal EVVOLEG APNPNUEVES - eival UPBOAIKE Kat
aAAnAooxeTl{opeva.

Zuveldbntd n un - pohovotl yvwpidoupe ndoo Aiyo enidpd otnv T€xvn auth N YuxoAoyikn kat cuvalaBnpatikn npodidBeon -
0 Anpntpng Xiwténouhog €6wae oxNua Kat ontikn EKPpacn otov «Aoyo», SnAadn atn AéEn nou pe tov Kapod KatéAnée va
npoodlopidel tTnv Nnepntoucia TNG onyaciag tng: CUYKEKPLPEVA: 6TO AAoyo, aTov (nmo.

Kal autd onpaivel 61t and tnv etupoloyia tng AEENG 0 KaAALTEXVNG €OPUEE Kal «UETEYPaWe» TNV €TUPOAOYIa TNG EIKOVAG,
NPayHaTonolwvIag Pla HetdBacn and 1o AEKTIKO 010 EIKACTIKO eNKovwvIakd nAaioto.

Autd 10 «NéPaacpa», watdoo, Ba ntav aduvato va oAokANpwOEl YEow Plag NEPLYPAPIKNG, VATOUPAAIOTIKNG EKPPACNG,

HEOW UIaG aKEPAING Kal EUKOAG avayvwp{otung gop@ng. O XiwTdnoulog XpeIAoTNKE VA PTATEL 0TO NPWTAPXIKO voNnpa Tou
UMOKEIPEVOU, GTNV KATaywyn Tou, Onwg auth avakaAe(tal Kat Tautonoleital and T cUYKeKPIPEVN AEEN.

Aev npoéPn, Snhadn, atnv avadhtnon piag aAnBivag kovag, aAAd eVOG HOPPWHATOG, Hiag unoouveidntng SiaioBnang.

Me aAAa Aoyla, 0 KAAATEXVNG XPEIGOTNKE va oKNVOBETNGEL Wia aupa, Pl EVEPYELT, UIa NAEKTPIKA Kataly(da Afyo nptv oupBel
Kal va aixpaAwt{ogl tnv 6pach tn oTiydn TNG ekSNAWONG TNG, KLAG Kat anod auth T Aduyn nnyddel n «NveUpatikny ouaia tou
aAdyou, n Yuxn Tou.

(¢ nAdopa nou otepe(tal AOYIKNG, £T01 €xel NeplypaPel To aAoyo: atiBaco, anpoPAento, napdfevo, veupwtiko, abduaato.

0¢ 1o {wo, and tv aAAn, nou éxel neploodtepo Sebel e Tov AvBpwno, wg avavtikatdotatog oUVIPoPOg ToU OE Kalpd
€1PNVNG Kal o€ Kalpd noAépou, o€ 6ANn tn dldpKela TNG aKpAg I0TOPIKNG Tou €EEAIENG. Mia axéan TG00 0TeVN Mou, 6Tav ol
Beol kKal ol Npweg anouactalouv ano TG OKNVEG Tou PUBou, KAVEL To AAoyo, Hévo, Thy eppavion tou. Etot €xel anopaacioel 1o
OUANOYIKO pavtaalako. To b€ penepTtdplo auTwWV TwVv ePeavicgewy, euputato: ano toug Beioug (nnoug tou AxiIAAEa, ota dAoyd
Tou ®agBova kal tou BeAAepo@ovn. Ao ta dhoya tng pobodaktuAng Houg kat tou HAlou-AnoAAwva, otov MAyaco kat ato
HUBIKATEPO TwV BvnTwv aAdywy, Tov BoukepdAa, mou TipnBnke ano tov AAéEavdpo pe kndela avtagia onoudaiou NoAeploTn.
Kal akopa, péoa ano tnv otopia, avadlovtal o Incitatus, o innog-yepouataotng tou KaAlyoUAa Kat 1o avUnapKto aAoyo tou
Pixdpbou I, nou €yive dlakUBeupa evdg Jolpaiou GToIXNATOG.

Ta napadetypata eival noAAG: o XiwtdnouAog akolouBei o povondtt tng e€axvwaong yia va 6wael 1o eKAeKTO, hdn and tnv
apxalotnta, Bua otny napadetyyatikn, edBANPATIKA, epdAbIKN Tou ekdoxn: 6U0 PWTEIVEG GIAOUETEG, N Yl aNEvavTl oTnv
AAAN, aveCEAEYKTEG KAl CUUNAEYHEVEG 0av and epwTIKN evopunaon, SuvnTikd enavalapBavoueveg 0to SINVEKEG.

Mia eikova nou yivetal oto T€Aog £UBANpa Kat cUBoAo, népa and ta onoia Sev ynopoUpe NAEOV va MPOXWPNOOULE -
aAnBela nou o KaAAITExvNg yvwpilel ndpa MoAU KaAd.




“AAOIQ" - AGbI og pouoapd - Atdotaon 150x100 ek.



